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Xia Jing Shan ( 1923-2019) is considered the first Buddhist Art Maestro Across Centuries. He
has inherited the tradition and also innovated the art of Chinese calligraphy and painting. His
Buddhist art transcended beyond the conventional standards set for religious images, opening
up a new epoch-crossing aesthetic realm that is elegant and otherworldly. Due to his personal
spiritual training and philosophy in 1988, Master Xia made the choice to dedicate the remainder
of his life to creating Buddhist paintings, hoping for his art to benefit the general public.
The Avalokite§vara works have been reserved in the National Palace Museum in Beijing, the
National Museum of China and Fo Guang Shan Buddha Museum.

Master Xia said: “a spiritual, wise and compassionate portrait of Avalokitesvara contains
unspeakable joy and tolerance. It goes beyond time, space and religion, and makes people
feel the strength.” In 2020, people are anxious because of the pandemic. The Xia Jing Shan
Arts and Culture Foundation collaborates with Fo Guang Shan Taipei Vihara to hold “Jing
Shan I$vara Maestro of the Buddhist Art: Xia Jing Shan's Exhibition”. We hope that through
Avalokite§vara’s kaleidoscopic characters, people can have mindfulness and feel healed.

The main selection is Avalokitesvara, which shows Avalokitesvara’s mercy and joyfulness.
You can also pay attention to the background, depicted with delicate technique. In addition to
Avalokite$vara series, it also exhibits selective Master Xia’s works, including early landscape
and figures series, Arhat series and late Zhong Kui series. The works on display are vivid and
profound, inheriting traditions and opening up a new ground. It also shows that Master Xia
opened up the world of beauty through the art of Buddhist paintings, hoping to convey the
wisdom of Buddhism from the ink, making people full of joy.
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Born in Weifang of Shandong Province, China
in 1923, Xia Jing Shan arrived in Taiwan with
the Nationalist government in 1949. While in
Taiwan, Xia became a Buddhist practitioner
under the guidance of Master Nan Ting and was
later under the tutelage of Nan Huai-Jin. It was
during this time that he began building a solid
foundation for his Buddhist practice. He also
taught painting in Taiwan and mentored a group
of Chinese calligraphy and painting talents.

Xia moved to the United States in the 1970s,
where he promoted Chinese culture to prominent
figures including two American presidents and
a governor of the State of California. He was
adamant about preserving Chinese culture and
funded or raised money on several occasions to
restore important Buddhist temples in China.

In 1988, Xia made the choice of making
Buddhist painting his main creative endeavor
in life, hoping for his art to benefit the
general public. He returned to China in 1994
and founded the Jing Shan College of Art in
Beijing, where he was engaged in education
philanthropy for over two decades. A collection
of his Buddhist portraits, Buddha Collection
was published in 2009, which includes 5,163
Buddhist paintings that Master Xia and his
apprentices had created throughout the years.
Praised as the “portraiture version of The
Chinese Buddhist Canon”, this collection shows
Master Xia’s prominent influence in the field of
Buddhist art.

Since 2009, Xia began exhibiting around
the world. His art is also collected by major
international museums. Master Xia founded the
Xia Jing Shan Arts and Culture Foundation in
Taiwan in 2014, with the mission of preserving
the legacy of Buddhist art and to promote
Chinese culture and art through philanthropic
endeavors. In 2019, he was appointed Permanent
Honorary President of the World Buddhist
Forum. On September 23, Master Xia passed
away in Los Angeles, the US.
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“Master of Buddhist Paintings: An Exhibition of Buddha Portraits by Xia Jing Shan”,
Famen Temple, Shaanxi.
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“Buddha Archives-Xia Jing Shan's Buddha Painting Exhibition”, Palace of Prolonged
Happiness, Palace Museum, Beijing.
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“Xia Jing Shan’s Buddha Painting Exhibition”, Dafo Temple, Guangdong.
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“Los Angeles Fine Art Show: Historic & Traditional””, Los Angeles Convention Center, Los Angeles.
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“Xia Jing Shan Buddhist Art Exhibition” at the “Buddha’s Skull Relic Blessing
Ceremony”, Macau East Asian Games Dome, Macau.
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“Xia Jing Shan Art Exhibition”, National Museum of China, Beijing.

2019 10.27-11.10
s TRE - - ERESmRRERAIESRRE)  AEILBIES - M-
“Niushou * Infinite Art —Contemporary Maestro, Xia Jing Shan Calligraphy and

Painting Art Exhibition”, Niushou Mountain Usnisa Palace, Nanjing.
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Xia Jing Shan’s Online Exhibition: A Series of Avalokite$vara.
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Series of
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“Jing Shan Classic « Maestro of the Buddhist Art: Xia Jing Shan's Exhibition”, Fo
Guang Shan Buddha Museum, Kaohsiung.
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Jing Shan Classic * Maestro of the Buddhist Art: Xia Jing Shan's Online Exhibition
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Asian Art Museum, San Francisco
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il 1965 » KB EATA » 162.9x91.4cm

Seven Sages of Bamboo Grove,
Xia Jing Shan, ink and color on paper

2010
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Beijing Palace Museum
(HEBEEEG)
B 0 1996 » A » 96x74ecm

Avalokitesvara,

Xia Jing Shan, color on paper

2018
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Xia Jing Shan Academy, Nanjing University
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FHIL 0 2010 » KEZEHA > 135x65¢m
Drinking Tea Under the Tree,
Xia Jing Shan, ink and color on paper
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National Museum of China
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Avalokitesvara,
Xia Jing Shan, color on silk

2019
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Niushoushan Buddhist Cultural Development Foundation
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B > 1998 » Tk A » 780x180cm
Buddha,
Xia Jing Shan, color on paper

2020
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Fo Guang Shan Buddha Museum
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CEED
L - 2005 » FL KA 0 190.5x77.5cm

Avalokitesvara,
Xia Jing Shan, color on paper
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The merciful and compassionate Avalokite§vara manifests in different forms to help mortals
through pain and suffering and is worshipped by many believers. Xia Jing Shan was devoted in
sharing the teaching of Buddhism, and he painted over a thousand portraits of Avalokite$vara,
the most prolifically depicted subject in his oeuvre. Xia referenced many classics in his art,
including The Universal Gate Chapter from The Lotus Sutra; The Avatamsaka Sutra, and
The Three Pure Land Sutras. He predominately focused on the Bodhisattva Avalokite$vara
in the white-robed manifestation but also depicted other iconic images, including Sudhana
worshipping Avalokite$vara; Avalokite$vara in the water-moon manifestation; Avalokite$vara
sitting on a lotus leaf; red bamboos; lotus blossom; and Dhyana, or a state of deep meditation.

Xia’s early Avalokite$vara portraits (1974-1987) followed traditional orthodoxy and replicated
works by masterful artists from different eras and also consisted of traditional imagery. In the
middle stage of his career (1988-1999), he mostly depicted Avalokite$vara as a single subject
and inscribed quotes from Buddhist teaching and stories on the paintings. He figuratively
visualized the depicted subject and presented corresponding words and images. In the later
stage of Xia’s career (2000-2011), he had entered into a matured phase, creatively. He created
vivid panoramic compositions and freely utilized different color applications and painting
techniques, including the meticulous gonbi technique; freehand simple brushwork; ink wash;
“white drawing” (the use of brushstrokes in monochromatic ink); and heavy-colored and light-
crimson techniques. He had inherited the essence of literati conception and brushwork and
incorporated Buddhist philosophy and teaching in his art. He often depicted Avalokitesvara
surrounded by natural elements to create an immortal, ethereal image. Xia reached his creative
peak in 2011 and 2012, with many of his iconic artworks created during this period.

Xia believed that a painting is the culmination of points, lines, wrinkling, rubbing, and ink
washes, and he also placed further emphasis on cleverly incorporating poetry, calligraphy,
imagery, inscription, and seal placement. Through the solid foundation he had personally
acquired from training and meditating, the artworks he had produced are spirited but serene,
dynamic and full of life, with heartfelt emotions that are otherworldly conveyed. Xia integrated
his Buddhist training in his paintings, and the notion that “Buddhism is present in the mortal
world and connected to mortal sentiments” is observed in his art, with the all-embracing, free,
and compassionate “way of Avalokitesvara” showcased. Xia used painting to demonstrate the
profound and unfathomable principles of Buddhism and depicted the graceful and ethereal
Avalokitesvara based on a Buddhist training that focused on truth and benevolence. The
ultimate beauty of the East is shown through his art, and Buddhist art’s immensely profound
cultural essence is embodied in his paintings.
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Avalokitesvara Amongst
Cranes and Bamboos,

Xia Jing Shan, ink and color
on paper
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Avalokitesvara in white clothes and with a kind look is sitting in the lotus position on the
rock. There are rocks and bamboo groves in the background, creating the imagery of the
Avalokite$vara in the bamboo grove. This is one of the common variations of imagery for the
Avalokitesvara faith at Mount Putuo.

Using blue-green landscape technique to illustrate the rocks and placing six cranes around the
Avalokitesvara is not a Buddhist tradition, but a symbolism of the painting for good fortune
from the Ming/Qing Dynasty period call “six cranes welcoming spring”. Xia Jing Shan showed
his thoughtfulness by combining the traditional Buddhist imagery construction with the secular

celebratory theme and material.
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Avalokitesvara,

<BlED
> 1991 »

Avalokitesvara,

<BED
i > 1998 »

Avalokitesvara,

i

FaiEA > 85x38cm

Xia Jing Shan, color on silk

HEFEA » 83x47cm

3]

Xia Jing Shan, color on silk

ZEAEA » 96x56cm

Xia Jing Shan, color on silk
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Avalokitesvara,
Xia Jing Shan, ink and color on paper
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Avalokitesvara,
Xia Jing Shan, color on silk
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Avalokitesvara,
Xia Jing Shan, color on silk
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ZFiLL > 2003 » & AfEA > 82.5x40cm
Avalokitesvara,
Xia Jing Shan, color on silk

(Bl AR E R
E i1l 2005 » ZEAHA » 135.6x66.7cm

Avalokitesvara and Skanda,
Xia Jing Shan, color on silk

(HEBE)
B > 2009 » KEZ A » 109x66cm

Avalokitesvara with Lotus,

Xia Jing Shan, ink and color on paper
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The essence of traditional meticulous Chinese painting style is seen in Xia's elegant, precise,
and delicate brushwork and light color applications. Each character has a unique expression
and their postures are lively and sophisticated. Xia often paints the backdrops using the
emerald green landscape technique, crafting compositions that are structurally balanced, with
the beautiful and serene scenery. The paintings are not confined by realistic depictions seen in
traditional images, with focus placed on the artist’s subjective artistic conception.
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An Elegant Gathering in a Cold Night,
Xia Jing Shan, color on silk
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Appreciating the Chrysanthemum in Autumn,
Xia Jing Shan, color on silk
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L > 1991 5 FFEA » 47.5x32em

Worshiping Jiutian Xuannu,
Xia Jing Shan, color on silk
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B 0 1991 » FHfadEA » 47.5x32cm
Saluting for the Birthday,
Xia Jing Shan, color on silk
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Arhat series in Xia’s artworks are clearly shown his mastery of Buddhist portraits and also the
formation of a profound tradition for the art form. This time, it exhibits Xia’s Arhat painted in
1995. From facial appearances and physical gestures, Xia Jing Shan ingeniously depicts portrait
of every Arhat with his own characters and presence.
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66x45cm

Arhat (Nanmiditra),
Xia Jing Shan, ink and color on silk
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Arhat (Nakula),
Xia Jing Shan, ink and color on silk
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B > 1995 » KB EIEA
66x45cm

Arhat (Nagasena),
Xia Jing Shan, ink and color on silk
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Xia Jing Shan’s depictions of Zhong Kui are unconventional, in addition to the common themes

and stories such as Zhong Kui exorcising demons and his sister's marriage, Xia also portrays him in
unusual ways that are more in touch with the human side.
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F Xia Jing Shan, color on paper
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64.5x130cm

Zhong Kui,
Xia Jing Shan, ink and color
on paper
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XIA JING SHAN ARTS AND CULTURE FOUNDATION
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The Xia Jing Shan Arts and Cultural Foundation was founded in Taiwan in 2014. The
chairperson is Susie Shiah and Dr. Chao Chung-Chieh serves as CEO. The Foundation aims to
provide opportunities for the general public to see the vast Chinese cultural essence embodied
in Xia's artworks and the aesthetical depth demonstrated by his exquisite art.

In order to achieve this goal, the Foundation plans exhibitions in various cultural centers,
universities and temples. The Foundation provides “Xia Jing Shan Social Innovation
Scholarship” and issues the Jing Shan Aesthetics magazine and Journal of Xia Jing Shan’s Art.
The first “Jing Shan Classic Cultural and Creative Arts Award” was held in 2017 to encourage
new generations to dialogue with classic oriental calligraphy and painting arts, deepen the
diverse heritage of cultural and creative industries, and trigger new momentum for art design.

In 2018, the website of “Xia Jing Shan Digital Achieve” collects digital editions of thousands
Xia Jing Shan’s works to facilitate the research of various painting and calligraphy arts and the
promotion of cultural and creative industries. The Foundation co-held Xia Jing Shan Academy,
with Nanjing University, to pass down the cultural heritage of Chinese calligraphy and painting.
Since 2019, the Foundation has collaborated with the Centre of Buddhist Studies at SOAS, the
Center for China-US Cooperation, University of Denver, Prague College, Lisbon University,

ISCTE Lisbon University Institute and Nanhua University to promote Xia's Aesthetics.
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Digital Archive Website
WWW.Xjsarts.com

JSA Award Website
www.jingshanaward.com
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